GESTURE-DRAWING

BECOMING AWARE
OF THE CREATING ACTION!

Hi!

My nameis Marica Ohlsson and | live in Falwvakbroughtup
in Uddevalla on thevest coastof Sweden and ivasthere, in
myY 2 U K SUdiB dtook my first classin gesturedrawingc
probablyin 1975 or 1976Eversince I've beendrawingand in a
coupleof yearsit will end up being40 yearssincel started



 WHAT IS

GESTURE-
DRAWING?

Whatis gesturedrawing? The Englistvord pretty muchsays
what it meansto me ¢ amoveby the hand, ajesture The
Swedishword for gesturedrawingz ~ Q |std@siron@ie
Frenchword Q O N2 WhitAnde&hEa quicklymadesketch.

Exactlywhengesturedrawingturnsinto lifedrawingl don’t
know. Twominutesperhap®



It isdefinitely not gesturedrawingwhen eachdescisiorabout
how to draw a line losesenergyand intentionor when
whatevercaughtmy eye - the movement expression olight -
getslostin the work with details and | starto eraseand
correct



WHY DO GESTURE-DRAWING?

Whydo gesturedrawing? Forme it isaboutdiscovery To
discoversomethingnew. Andhope, that thistime in this sketch |
will catchwhat | seeandwant. It canbe beauty something
amusing an expression.dando whateverl want.
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Butbefore all, gesturedrawingis aboutdiscovering myidden
ideaof the body (reality), what it looks like, irthere, in my
head It revealsitself andbecomesclearthroughthe
confrontationof what | actuallysee Gesturedrawingbecomes
my wayto insightandto gainknowledgeabouthow my
perception andhinkingworks



By Lilith

3 year and
4 month

A longtime agqg as achild, | startedto createthisimageof the
body, of the world, inside myhead Itoo aschildexclaimedn
delight¢ ¢ I whe#é | hadsucceededo trap a partof realityin

anenclosedinewith LISy I Yy R LJ-chufib&ca & | ! ¢ £
dog, alamp, mymumor mydad.



By Alvar

3 years and 10 month

€ ¢ | !semething one, aconception A fundamental
discovery Theveryfoundationfor our languageand
mathematicathinking. Whenéoneg chedtedthe ideaabout
anotheréoneé¢  |'sgv&alof the samecanbe created From
there, the discoveryaboutadditioncanbe made



By Lilith
3 year and
4 month

And the line, who divides in twgone thing from another. All
shapes relating to eachothervisible in the picture, audible in
language and calculable in mathematics, outside, inside, on top,
under, between, long, close, near, big and smqdliey all refer

to a spatial reality who creates and express my inner image.



TO DRAW WHAT | KNOW - OR WHAT | SEE?

My hiddeninner image ¢f the reality and thebody) becomes
evidentwhenmy intention isto draw what | see(in thereality).
Legs) NJXtkeytivo longitemsstuckto the lower part of my
trunk? Certainly(i K S é&ad@tiVdsellipsessprawlingin each
direction? Now | haveto decidequickly to drawwhat | know ¢
or what | sed



Whenl finally decideto drawwhat | seeand do the legs likewo
ellipses unexpectedpossibilitiesopensup, more thingsto try.
Theenclosindine mightnot beneeded My innermpictureis

modifiedandchangedrom beinga barrierto seeto becoming
helpfulinstead
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Assoonas the perbrushesthe paper, asoonas | stop and
hesitate a poolof coloremerges Markingmy hesitation,
breakingthe line. A break in myecisivenessnakes a break in

my movesand makes an evident mark. Myinkingbecomes
visible
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MATERIAL

The material, pen and pape&re anothermeetingwith reality
whichinfluencesnow | decideto draw. Thethingsl wantto
catchneedsto be modifiedandmouldedin relationto the
possibilitiesoffered by the material Charcoahkllowsmeto
coverbigareasquicklywith shadedrom light greyto deepest
black.
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CHANGE MATERIAL

To use a marker instead of charcoal forces me to watch
differently in order to give shape to what | see. To focus, look
for, and find other shapes that kan represent it. Instead of
shades from grey to black, the black is dense, even and
Immediate.
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Changindo black paper makesiefocus on the faif A St RQa
shapesand relations. On red papemniouldboth the fair and

the dark¥ A Sshdpeda

Tochangethe LJ- LJ$oNd@tinfluencesthe movementsof

hand, fingers and armt thangeghe movesrelationto the
papersborder.
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KONCENTRATION AND FOCUS

| will neverforget the moment Idid thesethree sketches | had
aflow, completelyabsorbedof what | wasdoing, happy and
calm- it wassoeasyX HoNE correct, it is the momentafter
drawingl remember It wasfar too easy
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DISTRACTION

Assoonas Iwasthinkingof the resultandjudgingit -€Wow; it’s
good Canit betrueK & I lost koncentration and theesult

showedimmediately Anuprisingcloudinsteadof a bodywith
weight
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TO TRUST MY

DIRECT
IMPRESSION

Themore | canlet goof the innerreality andrealizethat | can
trust mydirectimpression, thenore liberated| get. Taact
directly andintuitively ¢ to experimentwith different waysto
solvean image. My innereality modifiesandchanges My
knowledgeaboutmy perception andhow my innerreality is
createdgrows
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Qdet 1o

LIBERTY IS CONTAGIOUS -
THE CREATING ACTION

Thenicepart isthat the liberatedapproachto reality is
contagious Themore liberatedl canbe in mywayto perceive
the modelthe more liberated! canbe whenreadinga
newsarticleor when seeingmy friends Themore | practice the
easierit gets.Practisein what | callg &to becomeawareof the
creatingt OU A2y £ @
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Sometimed amlazyandfind it tiresometoo try to look with
new eyes Thenit quicklygetsboring Changingnaterialdo not
help. Inthat moment it isincrediblyvaluableto havea model

who isimaginativeand canvarythe poses and the expressions.

Who simplyinspireswith presenceand charisma. It igorth
gold.
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